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Welcome to “Way Cool” Keyboarding 4 Kids

This new piano program was developed for the 7 - 10 year old beginning piano student. In this first
experience playing and enjoying the piano, your “Way Cool” students will:

» Learn to read music through a natural approach to music notation. The logical sequencing of
their new Musical Language will help create a feeling of ease for the process.

» Enjoy playing Chord Charts in contemporary styles they are accustomed to h inging.
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Playing and Learning Tips

Learning the language of music is a very natural and enjoyable experience when the Hear-Do-
See-Label approach to learning is used. As you read through the following ideas, compare this
approach to the natural way children learn to talk. Their language skills begin by listening to

others speak. As they grow and develop, children begin to imitate the sounds and words they
hear. And lastly, they learn how to read and write what they have been hearing and speaking.
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We begin the learning experience by hearing the music. This initial listening experience can be
accomplished by the teacher playing the piece, the class listening to the CD, or the teacher playing
along with the pre-recorded orchestration. Because it is important for students to hear how a
piece willsound, we have provided CD’s with all student books Ideas for llstenmg experlences are
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Once they have heard the music and experienced it, seeing and understanding the written page
becomes a natural next step in the learning process. The student now has several experiences and
reference points to connect the hearing, doing and visual aspects of the musical notation. In this
stage of the learning process, directional reading and pattern recognition is the primary focus.
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*RH starts on the 3 black keys in the mlddle of the keyboard and moves higher,
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then, *LHPstarts on the 3 black keys in the middle of the keyboard and moves lower.
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Lavender
[CD4]
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*RH starts with fingers 2 and 3 on the 2 black keys in the middle of the keyboard. Follow the
arrows up and then back down.
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Echo

[CD5]
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Using the following chart, clap and speak the rhythm as you listen to
Echo[ CD 5 ]. Asyou are listening, notice how Echo begins slowing down at the
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Sittin’ by the Lake

Off-Staff
[CD6]
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Sittin’ by the Lake

[CD6]
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Let’s Dance
[CD7]
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Learning to play the piano is like learning a new language. As you play and learn
new songs, you will begin to see words and symbols that make up this musical

language. Look back at this page when you need help remembering what the
hew words and symbols mean.
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Cs “Way Cool” Chords 1 C?

[CD8]
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Chord Shell
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Swingin
[ CD 11 - Piano Only / CD 12 - Orchestration |
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Both hands play one octave higher throughout
3 4 3
= = ' o o

(@] (@] (@] (@]
(@] (@] (@] (@]

1-2-3-4(2-2-3-4/3-2-3-4/4-2-3-4




16

Chord Shell
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Chocolate Cake

[ CD 14 - Piano Only / CD 15 - Orchestration ]
Will Baily
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Bell Will Ring Soon

[ CD 16 - Piano Only / CD 17 - Orchestration |
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“Way Cool” Chords 2

[ CD 18 - Piano Only / CD 19 - Ensemble ]
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Try This: Bell Will Ring Soon and "Way Cool” Chords 2 can be played
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White Key Improvisation

[CD20]

Improvisation provides a chance to express yourself at the piano. You can
create music that is entirely new or you can expand on something you already
have played or heard. The fun thing about this White Key Improvisation is
that there is no right or wrong, just different choices.

Begin by listening to [ CD 20 ]. What instruments do you hear? How does
this music make you feel? What style of music would you call this? Now,
listen again and begin to play along with your right hand. Stay on the white
keys as you play and you will be amazed at how good the music will sound.
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Piano Band
[ CD 21 - Piano Only / CD 22 - Orchestration / CD 23 - Ensemble ]
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Try This: Ideas for making music with your friends.
Each person will play one of the following parts:
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Chord Shell
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Disco Ball

[ CD 25 - Piano Only / CD 26 - Orchestration ]
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Chord Shell
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Hoedown

[ CD 28 - Piano Only / CD 29 - Orchestration ]
Will Baily

As you listen to Hoedown [CD 28], watch the music and pretend to play on a
table top or key cover on your piano. This pretend play will help you become
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“Way Cool” Chords 3

[CD30]
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Circus Phantom
[CD31]

When you repeat, move up to the next C and play staccato.
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Peace
[CD32]
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Blue Sky

[ CD 33 - Piano Only / CD 34 - Orchestration ]
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My Best Friend

[ CD 35 - Piano Only / CD 36 - Orchestration ]
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“Way Cool” Chords 4

[CD37]
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Animal Clouds
[ CD 38 - Piano Only / CD 39 - Orchestration |
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Canoe Ride
[ CD 40 - Piano Only / CD 41 - Orchestration / CD 42 - Duet |
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Summer Camp

[ CD 44 - Piano Only / CD 45 - Orchestration ]
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Broombhilda

[ CD 46 - Piano Only / CD 47 - Orchestration / CD 48 - Solo Accompaniment |
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Try This: It isyour ’rur!lqﬂ‘m wh “Way Cool"

0
The following ideas are to help you gyme
S,
= Choose your favorite piece in this book and add on fo | c@dﬁ_tirs.

= Write something that uses different ideas from throughout the book, like
blocked or broken chord shells, *Way Cool" Chords or a song with words.

= Think of a title for your song.
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“Way Cool” Tips and Techniques

Whether in a group, partner or solo lesson, you will experience success when you incorporate the
following tips and techniques.

1. Creating lesson plans

As you are creating your lesson plan, imagine the classroom, what you will say, and how
your students will respond. Along with the songs to cover, the lesson plan also includes:

= how you will prepare a piece in advance

= how you will present the concepts

= how the class will play the piece

* how you will create an experience around the piece

The HEAR, DO and SEE icons at the bottom of the page are examples of activitd

of studﬂh‘S‘ m ‘ ‘
sonahtltm m%l levels are what create the group
0

0 h class. If t ﬁ up teaching, embracing this idea of "diversity of
ts" may b Wé enge. But once understood and embraced, this concept
()

e group experience.

Wgroup learning environments, your goal is to have all the students engaged at all times.
Involve every student in every activity, song and discovery. Your students will quickly
form friendships with their classmates and they will look forward to coming together each
week to make music at the piano.

3. Open-air group playing



4. Demonstrate around the piano

With the students gathered around you at the teacher piano, help them discover what you
want them to hear and see. Discovery questions, specific directions and tasks will help
keep everyone involved and engaged. It is also a great opportunity to model posture, hand
position, touch and tone. Students will enjoy playing games that reinforce learning while at
the teacher piano.

5. Echo Play

This is a very effective technique when teaching a new piece of music. When using this
technique, the students will simply echo back to you whatever you say, sing, play or do.
Examples of this include: singing note names, speaking or clapping rhythms and playing
two or four measure phrases. Short sections, repeated, work best when using echo play
with your class.
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From the very first lesson, Way Cool students learn to play and share music with others.
Playing duets, ensembles and being in the band provides positive and enjoyable
experiences for students in this early stage of learning. And in the relaxed environment of a
Celebration, Jam Session or Piano Party, children look forward to playing their music with

and for otherce Thic cence of muicical eniovment and accomnlichment will motivate and

8. Celebrations, Jam Sessions, Piano Parties and Recording Events
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Musical Moments
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