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Letter to the Student

This Recreational Music Making Program has three books that correspond with Musical Moments
Book One. Each book was written to provide you with more music to complement the materials
and concepts experienced in Book One.

Reflective Moments is a collection of pieces that are both reflective in nature and reflective in
terms of reviewing concepts from Musical Moments Student Book One. Seven solos with titles
like Spring Rain, Holding Hands and Goodnight Wish allow you the experience of enjoying and
playing music at your current skill level. This book also includes two lead-line pieces (Aura Lee
and Santa Lucia) and a side-by-side duet (Wave Goodbye).

Christmas Moments contains seven Christmas favorites that were selected based on the materials
covered in Musical Moments Student Book One. Deck the Halls, We Three Kings, Jingle Bellgand
Come Thou Long Expected Jesus have been arranged to be played as solos or duets
suggestions for creating ensembles. In addition, three lead-line caro
a Manger, and It Came Upon a Midnight Clear have beeng '

ake music, 1tig?\mt you not concern yourself with thoughts of

or "falh relax, enjoy and celebrate every step of your musical
]ourney | to fall behind because Recreational Music Making is not a race.
ca experlence where everyone who participates is a winner.

May your life be enriched as you continue to create memorable Musical Moments at your piano.

Nehra Parar V A7 Raily



Student Tips

Musical Language

Learning to play a musical instrument is like learning a new language. You will be exposed to
many terms and symbols that will seem foreign at first. But, as you begin to play the piano and
experience this new language, this musical language will soon become yours to use and enjoy.

Once you are comfortable playing a song or exercise, experiment with the Explore suggestions.

Some suggestions may be of interest to you immediately, while others you will want to explore
later. Explormg is a way of expanding your musical experience as you tap into your personal
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Inch by Inch It’s a Cinch

The following suggestions are to help you successfully approach a new piece of music.
Applying these learning suggestions will enhance your experience with each new piece you learn.

1. Begin by using the CD tips above.
2. Once you know how the music sounds, you are ready to learn hands separately.



Musical Language

Lead-line Playing

In this style of writing, the melody (tune) is written out and usually played with the right hand.
The harmony (chord) is written as a symbol above the melody line. The left hand then creates the
harmony based on the chord symbol.

harmony C F C /

melody

you play

| I Mome
el
WN

WW

4%
O
Blocked Chords g E- g (@ ) ﬁ d) I
(@) (@) o
" 4
: oo oP g
Broken Chords ®




Savior, Like a Shepherd Lead Us

Dorothy A. Thrupp [CD1] William B. Bradbury
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God Is So Good

DUET
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God Is So Good

SOLO
[ CD 3 - Piano Only / CD 4 - With Orchestration | Traditional
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Sweet Hour of Prayer

William W. Walford [CD6] William B. Bradbury
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The following exercise will help prepare you for My Jesus, I Love Thee.

Rest in Him

My Jesus, I Love Thee

W. Featherston [ CD 9 - Piano Only / CD 10 - With Orchestration | A. Gordon
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Amazing Grace

John Newton [ CD 11 - With Orchestration / CD 12 - Piano Only | African-American
Melody
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Little Brown Church in the Vale

William S. Pitts [CD13] William S. Pitts
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My Savior’s Love

Charles H. Gabriel [CD15] Charles H. Gabriel
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Explore: Three versions of Grace, Greater than Our Sin (pg. 20-21) have been provided on
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The melody (R.H.) of the SOLO is played as written. m
The Chord Shells of the SOLO are played as written.
The R.H. of the DUET is played one octave higher.

The Chord Shells of the DUET are played one octave higher.
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Grace, Greater than Our Sin
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Julia H. Johnson [CD16] Daniel B. Towner
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Grace, Greater than Our Sin
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[CD16]
Play both hands two octaves higher than written
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Simple Gifts

Elder J. Brackett, Jr. [ CD 19 - Piano Only / CD 20 - With Orchestration | Shaker Tune

Play both hands one octave higher than written
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Pedagogy .:*/**) ‘Eb

In Motion

Musical Moments
Teacher’s Manual
Books1-3

Musical Moments
Student Book with CD
Books 1-3

Christmas Moments w/ CD

Reflective Moments w/ CD

Books 1 -

Visit Us Online

www.MusicalMomentsRMM.com




